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Scenicartsstudies

TheNorwegian TheatreAcademy (NTA) offerstwo different study program mesleading to a bachelor'sdegreein acting or scenography. Theaim istotrain
specialized theatreartistswithin thefield of scenicartswho can combineskills, knowledgeand methodsfrom conceptual visual art and architecturewith skills,

techniquesand methodsfrom contem porary theatreand performance.

Theprogrammerequiresstudentsto participatein com plex, experimental theatreand other visual artsproductions, aswell asin continuousskillstraining.
Studentsarerequiredto gain distinct awarenessof methodsin relation to a variety of production processes. It isan im portant goal to educateprofessional artists
who can work both collectively andindependently, and havea reflectiveand analytical relation to different formsof theatreexpressionswithin theartsandthe
artist'sroleand responsibility in society.

Theartistic profileoftheprogramme

Theartistic profileof theprogram meisinspired by international visual and theatreart in which the perception of images, space, sound and bodily awarenessare

central elements. Scenicartsexperimenting with theatre, performance, scenographyin theexpandedfield.


https://www.hiof.no/studier/programmer/skuespill-bachelorstudium-i-skuespill/studieplaner/H2009.html
https://www.hiof.no/english/

Theprogrammesfocuson different formsofinteraction between scenography (space) andacting (human beingsandtheir actions) andon creating genuine
artistic collaboration between studentsin both disciplines. Theinterdisciplinary processisim plemented through meetingsand collaborationsbetween artists,
professionalsand studentsfrom different culturesand artistic backgrounds. All bachelor'sdegreestudentsat NTA participatein experimental workshopsand
devisecom plextheatreand other spatial art productionswith emerging andinternationally renovned guest artists. Studentsareexpected to developa strong
awarenessof diversemethodsand production strategiesasthey develop their own approach in relation tothevarious processesthey get acquainted with during
thethreeyearsof study. NTAtrains professional artistswho can work collaboratively acrossdisciplines, both independently andin ensembles: studentsare

expectedto developan original, articulateand analytical attitudetothe performingartsin itsdifferent forms.

Alargepart of theeducation isresearch based in termsof collaboration with professional artistsand expertsand/or at professional venues. Theprogramme
establishesa basicunderstanding of the Norwegian Artistic Research field, and binds course com ponentsand workshopsinto NTAsArtistic Research projects

portfolio, undertaken and led by NTAsartistic staff. Theprogrammepromotesan understanding of artistic research asa field.

What do you learn?

Degree/title obtained

Bachelorin Acting

Learning outcomes

TheBachelor programmein acting educatesactorswho can work independently on their own theatrical productionsandjor other perform ativefunctionsof
productionsin theexpanded field staged by directors, choreographersor other artists.

Acandidatewho hascompleted hisor her qualification should havethefollowing learning outcomesdefinedin termsof knowledge, skillsand general
com petence:

Knowledge
Thecandidatehasacquired:

critical and practical perspectiveon thevariousfoundational toolsand m ethods of experim entation within thecontem porary acting fieldand related
theories

knowledgein termsof historyandtheory of variousart fieldsrelated to the performing arts (history & theory)

theknowledgeto put artisticintentionsand critical reflectionsof his/her own andothers' art worksintowordsand towriteapplicationsfor funding (critical

reflection & application writing)

a deeper theoretical and practical knowledge of laboratory methodsfor working in spaceasan actor: including theim pact of decisionsmadearoundlight,
sound, com position in spaceand collaboration with materials

Skills
Thecandidatehasacquired:

theability to collaboratively conceive, developand communicateartistic concepts
theknowledgeto develop an artistic concept based on a given orindependently chosen topic (concept development)
theknowledgetostructure, organiseandfollow uptheprocessof creating andrealizing an art work (project planning)

theknowledge of independently creating a holistic performing arts project from theconception toimplementation andrealization (realization of artistic

concept)

General com petence
Thecandidatehasacquired:



theknowledge of working methodsof other related art fieldsand how these can be used to widen one's respectivefield of study (interdisciplinarity)
theknowledgeto bring theory and practiceinto balancewhile continuously reflecting both sides(theory & practice)

theknowledgeof collaborating in small structureswith other artists, curators, technicians, etcin a symbiotic processwhilemaintaining respect for all
involved partiesand being aware of all com ponentsof a work of performing arts(collaboration &ethics)

Admission

Theadmission isby practical auditions.

Itisarequirementthat theapplicant must be 18 yearsor older in theadmission year.

Structure and content

The structure and content of the programme

Allthecoursesin theprogram mearemandatory. Theprogrammehasfour areasof study featuring:
Skills, Methods, Laboratoriesand Productions.

Each courseconsistsof a num ber of topics:
Skillsconsistsof thetopics:

Com position
Improvisation
Body

Voice

Methods consistsof thetopics:
Art- and TheatreHistoryand Theory
Art- and TheatreAnalysis

Conceptual Development

Project Planning,
Laboratoriesconsistsof thetopics:

Materiality

Space

Sound
Light

Productionsconsistsof thetopics:

Independent Productions

Directed Productions

Theorganisation andallocation of thecoursesin the programme, the course com ponentsand study periodsreflectsthestructure described above.



Pleasenotethestructureoftheprogrammebelow concerning theorganisation of coursesand creditsacquiredin semestersthroughout theprogramme.

All coursesin thefirst semester must be passed before studentscan proceed to the second semester, andall coursesin the second sem ester m ust be passed before
studentsmay proceedtothethird semester, etc.

Teaching, learning methods and forms of assessment

July2021: Changeshavebeen madein thedescription of absence.

Theconstant practicing of Skillsand Methodsaremainly ensured by artistsassociated with the University College. Laboratoriesand Productionsareusually led
by Norwegian andinternational artistsand other relevant experts.

Teachingisnormally planned semester by semester. Thisisbased partly on an assessment of thestudents' progressand needs, partly on which contem porary
artist and professional ismost relevant in current movementsand tendenciesand correspondsto the Academy'sresearch portfolio, and partly on an ongoing
assessment of therelationship between tradition and contem poraneityin the performing arts.

Theexpectationsofthestudents, in termsof independenceand professionalism in their studiesand collaborationswith others, gradually increasesevery year.

Theteaching consistsof classroom-based activities, group teaching, individual teaching, supervision, direction, lectures, discussionsand debates, individual
study and practical tasks. Thecom pletion of essaysand independent projectswhich must beundertaken outsideof theregular teaching hourswill besubmitted
based on thesemester programme (homework).

Allteachingisin English.

Organisation andlearning methods

Each semesteriscurated uniquely in responseto theprofessional field, and the specific needs of thestudent group. Thequality of the program meisguaranteed
through theacademy’smaintaining of international networksof external partners, guest artistsand artistic research projectswhich inform thesemester
planning.

Thecoursesin theprogrammearedividedinto coursecomponentswhich again aredividedinto study periods. At thestart of each semester, each student is
given a detailed semester plan outlining his/her targetsand a description of the contentsof each study period. Thesemester plansaredesignedtoensurethe
study progressand area contract between NTAandthestudent. Thesemester consistsof different study periodsof varying lengths. For each study period, the
studentsareexpected to preparethemselvesand stay updated with relevant literature, images, film, music/sound, websitesand other im portant educational
material.

Arrangementsaremadefor studentsto practicecritical reflection and academicwriting adapted to their regular studies, mainly in connection with thecourse
component Methods: Art and theatreanalysis. Further referenceismadetotheuniversity college'sresource pagefor academicwriting:
https://www.hiof no/bibliotek/english/how-to-write-a-paper/

Astheatreisa collectiveart form, all classesarecom pulsory and must beattended. For moredetails, pleaseseethe Study Contract for studentsat Hig/NTA.

Coursetopics, teaching formsandassessment criteria:

SKILLS:
Courseresponsible: Karmenlara Ely


https://www.hiof.no/bibliotek/english/how-to-write-a-paper/

Com position

Com position focuseson an understanding of general principlesof com posing with limitationsin space, voice, body, and materials. Thisisdonewith awareness
of rhythm, duration andthecollaboration of chosen elementstowardsa wholeexperience. Thestudentswill learn to create production com ponentsthrough
trial andanalyses, by generating staged material andim provisation. They learn how to develop thedifferent elementsof an artisticwork into com positionsand
productions. Theaim isfor thestudentstolearn howto useconceptual andformal principles of com position independently and with others.

Form ofteaching: coursesandlaboratories.

Assessment criteria: based on theability toreflect on, set limitationsfor and createoriginal contextualities between different elements, demonstrating a
musical, dramaturgical and com positional understanding of artistic process.

Im provisation

Im provisation trainsactorsto createeventsandsituations, work with objects, space, sound, tempo and rhythm through im provisation, fixation and analysis.
Studentswill also develop skillsin interpreting and creating expressionsandsituationsin dramatic, non-dramaticand episodic eventsandin dialogue. Theaim
isfor studentsto beableto play with characterswhich develop a senseof play through their actionsand understand physical and bodily expression asmaterial in
post-dramaticandvisually orientated productions.

Form ofteaching: exercisesandtasksin laboratoriesand productions.

Assessment criteria: based on active participation, theability tolisten, interaction and playfulness.

Body

Bodyisnormally dividedinto somesmaller com ponentssuch asdanceand other specialized techniquesfor physical awareness. Thiscom ponent provides
professional training in bodily awarenessand physical communication through rhythm, strength, flexibility, mobility, courageand playfulness. Studentswill
learn breathing techniquesandtousethecoreand gravity tounderstand on€e'sown physical expression. Theaim isfor studentsto developa reflectiveand
consciousawarenessof exploring thebody asnuanced artisticmaterial.

Form of teaching: exercises, continuousteaching.

Assessment criteria: based on active participation, physical precision, flexibility and strength, teamwork and theability to be present in one's body/space.

Voice

Voicenormally consistsof a host of smaller com ponentssuch assinging, using thevoice, textual interpretation anddialogue. In thisarea, a physiological
understanding isdeveloped of what thevoiceis, aswell aslooking at resonanceandtimbre, through singing, voicetraining andvoicing texts. Theaim isfor
studentstoresearch formsofsinging and speaking, developing skillsin using vocal expression asan artistic object (text asphonetically separatesounds, primal
soundsetc) andskillsin coordinating the body with/assound.

Form of teaching: exercises, continuousteaching.

Assessment criteria: based on active participation, taking responsibility for one€’'sown vocal development, seeking creativerisk, commitment to
practice/repetition and sonic collaboration in groupwork.

Learning outcomefrom thecourse Skills:
Knowledge:
Thecandidate

hasanatomical awarenessof thebody asa perform ative tool

orientsthebody com positionally in space, uniting elementsof breath, gestureand rhythm.

knowshis/her own vocal rangeandthemechanicsof healthyvocal practiceused for singing and speaking
hasperceptual awarenessof othersin spaceandhow their physical actionsand expressionswork collaboratively
hasarangeof known training practicesto maintain theskills.

can initiateand maintain self-practice

Skills:
Thecandidate

mastersvocal control both in solo performanceand group collaborations.



hasphysical flexibility, strength and kinetic awareness
can create, learn andrepeat diversechoreography and text
mastersim provisation techniques

masters performativelistening/attention

General com petence:
Thecandidate

hasa com pelling or reflected presencein performance

can communicateconceptsthrough voiceand movement
hasa clear physical focuswhen performing an artistic concept
showsconsciousnessof/relationshiptoaudiences
showsawarenessof time, soloand group dynamics

isableandwilling totakeartisticrisks

METHODS:

Courseresponsible: Karmenlara Ely

Historyandtheoryof art andtheatre

Thiscomponent providesthestudentswith historical and contem porary knowledge about thetheoriesof culture, architecture, art andthetheatreand
philosophy. Theaim isfor studentsto beableto relatetheir own work to historical and contem porary artistic practicesandthinking. International guests
lectureregularly about contem porary art in order for studentsto gain a broad knowledge of contem porary m ovementsand trendswithin art and society today.
Form ofteaching: lectures, privatestudy, discussionsand debates.

Assessment criteria: based on active participation and theability to relatetheory to practice.

Artandtheatreanalysis

Thiscomponent providesstudentswith theanalytical experienceandtoolstounderstand thebasis, structureand dramaturgical principlesof their own and
others' textsand productionsand other worksof art. Thestudentswill learn to describeand analysetheprocessesand productsofthe performing arts. The
studentsareexpected to seevariouskindsof realized andfictive productionsand exhibitions- exceeding what isreferred to ascom pulsory in thestudy
programme. Theaim for thestudentsisto becomeacquaintedwith theuseof literatureandvisual material in order to gain a backgroundwhich enablesan
artist an analytical methodtotheperformingarts.

Form ofteaching: lectures, essaysand discussions.

Assessment criteria: based on active participation and theability to reflect and analyse thetextsor worksstudied.

Conceptual development

In thiscom ponent studentslearn howto createand developvisual materials, textsand other production-related m aterial for thestage. Theability to develop
conceptsisbased on im plemented productionsand analytical skills, dramaturgy, and systematicandstrategicthinking. Theaim islearn to create, articulate
and communicateconcepts.

Form of teaching: courses, lectures, laboratories.

Assessment criteria: based on written foral reflection, andtheability to seethelinks between theory, working methods, com position and an artistic production.



Project planning

Project planning looksintothemessuch asorganisation, administration, assessing costs, rightsand logistics, and providesa basisfor production-related
processes. Theaim isfor studentstobeableto draw upwritten applicationsfor funding for productionsand becomefamiliar with a host of principlesfor
administrating collective production processes. All thedifferent phasesand levelsconnected to thecreation of a work, from thefirstidea tothedismantling of
thework, areexploredin thiscom ponent.

Form ofteaching: lectures, privatestudy, essaysanddiscussions.

Assessment criteria: based on active participation, theability to expressoneselfin writing, theability for strategic reasoning, theorganization of a work
throughout all phases, aswell asorganizational skills.

Learning outcomefrom thecourseMethods:

Knowledge
Thecandidate

hasbuilt upa theoretical vocabulary within historical contextsrelevant to contem porary traditionsin the performing artsand other art fieldsrelevant for
scenography

knowsvariousworking methodsand approachesto devising work collaboratively

knowshow to develop and sharpen their own methodsin relation toa specific task

hasexperiencecreating a link between theory and practice

Skills
Thecandidate

can analyseandreflect on his/her own andothers' performativeexpressions
can com poseoriginal work collaboratively, based on a clear chosen concept and relateit to both the body and spaceanalytically
can dialogueabout thedynamics between variouscom positional elements

can speak/writeabout his/her own and others' concepts, processesand finished work

General com petence
Thecandidate

can articulatea rangeof com positional and analytical methodsfor the creation of original work
can reflect on his/her own vision of interdisciplinary performancewithin historical and contem porary art processes
isan articulate performer who can takedifferent critical rolesin thetheatremaking process.

iscom petent in concept development and project planning.

LABORATORIES
Courseresponsible: Karmenlara Ely



Materiality

Materiality introducescollaboration with materials/non-human elementsascritical partnersin artistic processes. Theaim isto createawarenessof the
diversity of things, materialsand other non-human elementswhich activate potentialsbetween theartisticand social contexts, aswell asreflect on potential
ethical /social im pact of such collaborations. Studentswill beableto set up laboratory situationsto learn from /collaboratewith a variety of materials (which
includethebody asmaterial) aswell as play/experiment with them on equal statusasthebody/actor.

Formsofteaching: practical coursesand experimentation

Assesment critieria: Based on active participation, reflection and demonstration of ability toindependently proposeand carry out em bodied experim entswith
materialsin space.

Space

Within thiscom ponent, studentslearn about developing techniquesandan understanding of acting in spacethrough thepractical and analytical exploration
of the potential of the space, movement and objects. Theaim of thislaboratory-based teaching isfor studentstolearn tocommunicatewith spaceand objects
asimportant artisticelements.

Form of teaching: practical coursesand experiments.

Assessment criteria: based on theactiveexploration of and experimentation with com position in space, and presencethrough thebody, movement, objects,
lightingandsound.

Light

Thiscomponent providesknowledgeabout lighting asa fundamental prerequisitefor all stagecraft and theway in which lighting createsform and spaceon
stage. Studentswill get familiar with thewaysin which creating form and spaceareinextricably linked with thewaysin which lighting isused. Theaim isfor
studentstounderstandthepossibilitiesinherent tolighting, set thelightssim ply themselves, andlearn from theexperiencesof professional lighting
technicians, designersanddirectors.

Form ofteaching: coursesand practical experimentswith small-scalemodelsand actual stages.

Assessment criteria: assessment isbased on thelevel of basictechnical andartisticunderstanding.

Sound

Within thecom ponent of sound, knowledgeisacquired about analogueand com puter-based sound productionsand sound asan integrated part of a
performancework in general. Theaim isfor studentstobeableto understandthefunctionsof and possibilities of sound, com pose sim ple sound backgrounds
themselves, andenter into dialoguewith professional soundtechnicians, designers, musiciansand com posers.

Form of teaching: coursesand practical experiments.

Assessment criteria: assessment isbased on thelevel of basictechnical and artisticunderstanding.

Learning outcomefrom thecourseLaboratories:

Knowledge
Thecandidate

acquiresinterdisciplinary working methodsrelated to other art fields

can conduct research and creative experimentation through interdisciplinary artistic processes

knowstherangeof possibleartistic media and technology relevant to performance practicesand how toengagethem
understandstheoretical and practical elem entsof spatial com position

knowsbasic characteristicsof materialsandtheir behaviour, and hasexperimented with them in a wide scope of contexts

Skills
Thecandidate

can investigate, com poseand collaborate across different m edia with variousmaterialson equal statusasthebody.
can integratethequalitiesof different media with his/her physical performanceskillsto communicatea concept

can createcom positionsin spaceworking collaboratively with new technologies



General com petence
Thecandidate

can undertakean artisticinvestigation of performative spacethrough contem porary theatremaking tools, strategiesand m aterials
acquirestheability towork conceptually whileexperim enting with form and new m aterials
works proficiently and technically with the performing body in an interdisciplinary space

understandsandem ployscollaborative approaches

PRODUCTIONS
Courseresponsible: Karmenlara Ely

Directed productions

Directed productionsisbased on skills, methodsandknowledgefrom all thestudy areasand providespracticein being a part of larger staged productions. The
aim isforactorstotakepartin a creativecollaboration with a director/choreographer, meet thechallenges of thework generously, critically and independently
andshow an ability tocommunicatewith theaudience.

Form ofteaching: staging.

Assessment criteria: based on work in the processand performancein theproduction(s).

Independent productions

Thiscomponent isbased on skills, methodsand knowledge from all theareasof study and provides practicein working independently with stagearts. Theaim
isfor studentstobeabletoformulatea concept andrealizea production in collaboration with their peersin acting and scenography through reflective concept
development, project planning and performance.

Form ofteaching: privatestudy with supervision.

Assessment criteria: based on work in the processand performancein the production(s).

Learning outcomefrom thecourseProductions:

Knowledge
Thecandidate

knowsthestepsrequiredin performing a fully developed concept toan audienceboth in directed andindependent productions
knowstheskillsnecessarytomaintain a functioning and sustainable physical rehearsal process
understandsthechallengesand commitment required of a performing ensem ble practice

knowstheskillsrequired of live performanceandrelating tothepublic

Skills
Thecandidate

can work professionally and takeresponsibility asa distinct member of an interdisciplinary art project ensem blewith diversified roles
can collaborateunder pressure

can useperformanceskillstocommunicateeffectively with an audience

can proficientlytakeartisticrisksin performancein both independent and directed productions

relatetoboth his/her own concept andtheaudiencewhilemaintaining a skilled focus

General com petence
Thecandidate



can communicatea clear concept or vision using different media or disciplinary approaches.
hasan integrated practicethat resultsin an articulateem bodied performancevisually and spatially

hasamatureunderstanding of audiencesand howtorelatetothem in a distinct way

Studyaids

Thestudentsmust payfor all study aidsthemselves. Thisincludesindividually required hardware, software, copying, books, etc. Study aidsat NTAinclude
attending performancesandvisiting exhibitionsoutsidetheacademy'spremises. Thisimpliesthat studentsat NTAmust pay for productionsand exhibitionsto
bevisited and according travel expenses. Please seetheguidelinesfor studentsat NTA.

In caseof absencecaused by injury, prolonged disease or pregnancy, thehead of programmeanda tutor whohascontinuously followed up thestudent over a
longer period of timewill on an individually basediscusswith thestudent in concern to seek alternative progression tothenormal length of study.

Continuousfeedback
Thestudents individual development isassessed orally during their studiesbased on thetargetsand contentsofthearea concerned, and thestudents
individual abilities. Continual assessmentisan im portant part of thestudent'sindividual learning plan.

Upon thecom pletion of a coursecomponent which lasts2 weeksor more, taught only by an external guest, asdefined by thesem ester plan, thestudentswill be
given an assessment. Thehead of programmeor his/her deputy andthemain teacher involvedin therespective study period assessthestudent'swork, progress
andartisticand professional development

Risk of not passing
If, on thebasisof thestudent'seffortsor academic development, thestudent isdeemed to beat risk of failing in oneor moreof theprogramme'sfour coursesat
theendof thesemester, thestudent will becalledin toa meeting and notified of thisat any timeduring the program meof study.

Theheadof programme, a tutor who hascontinuously followed up thestudent over a longer period of timeandthehead of study will take part in thismeeting
with thestudent. At themeeting, it shall bestatedin which way thestudent will befollowed up.

Studentsmay begiven individual assignmentsasan opportunity to raisetheir level of academic development and proficiency sufficiently toa passgradeby the
endofthesemester.

Themeeting must bedrawn upin writing, signed by thestudent, thehead of programmeand thehead of study, indicating that themeeting hastaken place.

Ifextraindividual task hasbeen required, thismust also bedrawn upin writing with a datefor submission (deadline) andsigned by thehead of programme, the
head of study andthestudent. Such extra work may bea written essay, or presenting work demonstrating that thestudent possesses adequate skillsor
knowledgeandisprogressing.

Theresult of theextra work will bea part of thefinal assessment for each of thesemester'sareasof study at theend of thesem ester.

Assessment
All coursesarebased on continual assessment.

Attheend of thesemester, thestudent'sindividual effort and progressareassessedin relation tolearning outcomesset for thestudy and each courseby thehead
of programmeandat least onetutor who hasfollowed thestudent'sstudiesregularly for a longer period of time. Theoverall assessment of each of thesemester's
areasof study at theend of thesemester isconsidered to betheexam, andthemark " pass/not passed” isawarded.

Creditsareawarded at theend of each com pleted semester, and for each individual course.



Duetotheorganisation andstructureof thecourseandthewayin which coursetopicsareintegratedintoa whole, a student must passeach subject area of
study during each semester to beableto continuewith his/her studies. Thismeansthat all subject areasin thefirst sem ester must be passed beforethe student

may continuetothesubject areasof thesecond semester, etc.

Re-sits
If a student failsto passtheexam in oneor morecourseshe/shewill havetheopportunity tore-sit theexam.

Anewexam isdrawn upin thethird last week of thesemester. Thistask must bedoneduring thetwo last weeks of thesem ester.

Thetask isdefined by thehead of program mein cooperation with a tutor who hasfollowed thestudent for a certain period of timeandan external examiner.
Theexternal examiner will beappointed by thehead of programme. Thenew exam takesplacein thelast week of thesemester 14 daysare granted to com plete
thetask. Thecontent, thecriteria which will be assessed and thetim eallotted to com pletethe new exam will bestated on thetask itself. Thehead of
programme, thehead of study andthestudent sign a document stating that thenew exam hasbeen handedtothestudent. All areasof study must be passed
beforea student can continuewith thenext semester.

An exam may betaken twice(thenormal exam andoneretake), in correspondencewith the Regulation concerning Examsat @stfold University College
(Norwegian version), section 4, subsection 5.

Astudent who choosesto leavethecoursebeforecompleting and passing it may be given a transcript of recordsshowing thesubject areaspassedand the
num ber of creditsgained and which sem estershavebeen com pleted.

Formal mistakesin theexam may beappealed against. Theexpert assessment of theexaminerscannot beappealed against.

Research and development work

Theteaching of the program isbased on Artistic Research. Academic staffin the program carriesout artistic research of relevanceto thestudy programmeand
dissemination of their artistic research.

Thestudentswill beinvitedtotakepartin theinternal and external R&D/artistic research work of theacademicstaff, and, if applicable, guest artists.

Practical and reflective development work isessential in connection with professional collaborations. Thediversity of artisticand theoretical research carried out
byacademicstaff, in which students, research fellows, guest artists, curators, producersandtheoreticianstake part, isa prerequisitefor and formsthebasisfor
students' progressand for their attainment of thelearning outcomesof the programme. Artistic research of a high national andinternational level iscarried
out by academicstaff both within and outsidetheinstitution. Thestudents' active participation and contribution can takedifferent forms, such asmajor or
minor practical and theoretical contributionstoartistic productionsand publications.

Our R&D/artistic research contributesto andinitiatescooperation acrossthedisciplineandfaculty boundariesand into extensive cooperation with regional and

other relevant parties.

Internationalisation

TheNTASscurriculum engagesprofessional artistsand other relevant expertsfrom all partsof theworld asteachers. NTAalso recruitsstudentsinternationally.

Allteachingisin English. Thestudentshavetofollow all arranged study activities; thereare no separate coursesfor foreign students. TheAcademyispleasedto
welcomeinternational exchangestudentsfrom itsinternational network whenever thisfitsin with theorganising of regular academicyear programmes.

Programme evaluation



Theteachingisevaluated by students, tutorsandthehead of programmeon a continuousbasisthroughout thesemester, following each study
period/workshop that exceeds two week.

Thestudy programmeisregularly evaluated by thestudentstoensureand developthequlity of theprogramme:
Everyyear NOKUT (theNorwegian Agency for Quality Assurancein Education) initiatesa nationwidesurvey among all second-year studentsin every
bachelor- and master programme. Theresult are published at Studiebarom eteret.no.

Theuniversity college performsevaluation of ther study programmesat regular intervals.

Attheend of each fall semester, thestudentscarry out an anonymouswritten evaluation in theform of a questionnairesurvey.

Reading list

Thereading listislast updated December 10th 2020

Thecourseshasnoset reading list, but thereisa suggested bibliography created by both artistic directors/head of programmes.



Sarah Ahmed, On Being Included: Racism and Diversity in Institutional Life, 2012 by Duke University Press
Hannah Arendt TheHuman Condition 1958

Antonin Artaud; TheTheatreanditsDouble, 1966

Philip Auslander, From Acting to Performance 1997

Gaston Bachelard, Poetics of Space 1958

Mikhail Bakhtin, Towardsa Philosophy of theAct 1921

Henry Bial, ThePerformance Studies Reader 2004

Steve Baker, The Postmodern Animal 2000

Sarah JaneBailes, Performance Theater and thePoeticsof Failure, 2010
GeorgesBataille, Erotism 1962

Jean Baudrillard; Simulacra and Simulation, 1995
RolandBarthes; Camera Lucida, 1980

MauriceBlanchot, Writing of the Disaster, 1995

Augusto Boal; Theatreof the Oppressed, 1985

AnneBogart, Tina Landau; TheViewpoints Book, 2005
NicolasBourriaud; Relational Aesthetics, Les pressesdu reel 2002
Bertolt Brecht; Brecht on Theatre, 1964

Peter Brook; TheEm pty Space, 1996 Blirger

Peter Om avantgarden, Cappelensupopulaereskrifter (1998)
Chaudhuri, Una, ed. Animalsand Performance, TDR, Spring 2007
John Cage; Silence: Lecturesand Writings, 1961

Roger Callois, Edgeof Surrealism 2003

EliasCanetti; Crowdsand Power, 1984

Marvin Carlson; Performance, a critical introduction, 1996

MarquisDe Sade, Philosophy in the Bedroom VinedeLoria, Playing Indian 1999
JacquesDerrida, Archive Fever 1995

Mary Douglas, Purity and Danger 1966

Dufourmantelle, Anne. Blind Date: Sex and Philosophy 2010

Frantz Fanon, Black Skin, WhiteMasks, 1952

Hal Foster, Vision and Visuality 1988

Shoshana Felman, Scandal of the Speaking Body 2002
RuneGade&Anne Jerslev; Perform ative Realism, 2005

Jean Genet Un Chant DAmour 1951

JoseGil, Metam orphoses of the Body, Theory out of bounds, 1999
Guillermo Gomez-Pena, DangerousBorder Crossers 2000

Jerzy Grotowski; Towardsa Poor Theatre, 1968

Elizabeth Grosz, Space, Timeand Perversion 1995

Hartman, Saidiya. Scenesof Subjection 1997

Adrian Heathfield (ed.); LIVE art and performance, 2004

David Hollier, Against Architecture 1998

Richard Hornby; TheEnd of Acting, 1995

DouglasKahn, NoiseWater Meat: a history of soundin thearts, 1999
Tadeuz Kantor, AJourney Through Other Spaces, 1993

Allan Kaprow; Essayson theBlurring of Art and Life, 2003

Branko Kolarevic, Performative Architecture, 2005

Krasner and Saltz, eds. Staging Philosophy 2006

Miwon Kwon, One Place After Another: Site-SpecificArt and Locational Identity, 2002
La Pocha Nostra, Gomez-Pena, Guillerm o - Garcia-Lopez, Saul - Martinez-Cruz, Paloma, AHandbook for the Rebel Artist in a Post-Dem ocratic Society, 2002 by
Routledge

HansThiesLehmann; Postdramatic Theatre, 2006

AndreLepecki, Exhausting Dance, 2007

GayMcAuley, Spacein Performance, 1999

Karmen MacKendrick, Counterpleasures 1999



Jean-LucMarion, TheEroticPhenomenon, 2009

Carol Martin, Dramaturgy of theReal, 2011

MauriceMerleau-Ponty, Phenomenology of Perception, 1962

M. Merleau-Ponty TheVisibleandthelnvisible 1968

JoseMunoz, Disidentifications: Queersof Color and the Performance of Politics, 1999
Jean-LucNancy, Listening 2007

Jean-LucNancy, Experienceof Freedom 1993

Yoshi Oida: An Actor Adrift, 1992

Peggy Phelan & Jill Lane(ed.); TheEndsof Performance, 1998

Mariellen Sandford Happeningsand Other Acts 1995

Eve Kosofsky Sedgwick, Touching Feeling: Affect, Pedagogy, Perform ativity 2002
Henry M. Sayre; The Object of Performance, 1989

Rebecca Schneider, Explicit Bodyin Performance, 1997

Richard Schechner, Performance Studies, 2003

Jack Smith Flaming Creatures 1963

Susan Stewart, On Longing 1993

Michael Taussig, Defacement 1999

Reena Tiwari, Space-Body-Ritual: Performativity in theCity, 2010

Diana Taylor, TheArchiveandtheRepertoire, 2003

Andrey Tarkovsky, Sculptingin Time, 1989

Karl Toepfer Theater, Aristocracy and Pornocracy: theorgy calculus2001
SalomeVogelin, Listening to Noiseand Silence: Towardsa Philosophy of SoundArt, 2010
Stephen Wangh, Acrobat of the Heart 2000

Zarilli, Phillip, Acting (Re) Considered, 2002

Zeami, On theArt of NoDrama, 1984

Reading list additions

Steve Baker, Postmodern Animal

Stephen Wangh, Acrobat of the Heart

Erving Goffman, Presentation of self in everyday life

Phillip Zarilli, Acting (Re) Considered

Guillermo Gomez-Pena, Exercisesfor Rebel Artists: radical performancepedagogy, 2011
Voegelin, Salome, Listening to Noiseand Silence: Towardsa Philosophy of SoundArt
DouhlasKahn, Noise Water Meat: History of Soundin theArts, 1999

Frantz Fanon, Black Skin, WhiteMasks

Jean-LucNangy, Listening

Mikhail Bakhtin, Towardsa Philosophy of theAct

Matthew Goulish, 39 Microlectures

Henry Bial, Performance StudiesReader

AliceRayner, ToAct, To Do, To Perform

Elizabeth Grosz, Space, Timeand Perversion

JoseGil, Metam orphoses of the Body, Theory out of bounds

Gaston Bachelard, Poetics of Space

Each semester certain readingswill berequired according totheteaching.
Thecoursesof Skills, Laboratoriesand Productionsare based on experimental learning.
Thearea of METHODS ismoretheoretical and assessed based on activeparticipation and reflection.

Thehead of programmeandthetutorswill point to relevant literature, art works, theatrical productionsandexhibitions, architectural projects, art catalogues,
film, music, videos, websites, art and theatrecriticism in themedia etc.



Studies abroad

Studentsat NTAareencouraged totakepart of their training abroad. Through itsinternational network, the Academy seeksto organiseexchangesfor
interested studentsby tailoring opportunitiesabroad to meet individual needs.

NTAacceptsexchangestudentswhen thisisapplicablewith thestudy programmeplannedfor our regular students. TheAcademy ideally acceptsstudentsfrom
institutionswith which it hasstudent mobility agreements. However, studentswho hold a regular student position at any art education programmeare
welcometoapply asan exchangestudent toNTA.

NTAmaintainsa largeinternational network through partner institutions, collaborating education institution andteachersnetwork.

Through Nordic/Balticnetwork (NORTEAS), thestudentsat NTAhavetheopportunity to exchangeto or participatein specially com posed workshopsat
differentinstitutions.

In addition, NTAhasbilateral agreementswith a number ofinternational education and producing institutionsthat regularly asupdated and revised.

Work and future studies

Further education
Theprogrammequalifiesfor Master'sdegree programmein Performanceat Norwegian TheatreAcademy.

Theprogrammealso qualifiesfor further national andinternational education at second degreein a broadfield of artsand performing arts.

Career opportunites
Theprogrammequalifiesfor professional practiceasan actor, nationallyandinternationally, both within theatreinstitutionsim plementing com plex
productionsandwithin awiderangeof theatre/performing artsof moreexperimental andinterdisciplinary nature. Theactoristrained both asa performerand

asa creator for thestage.
Candidatescan participateasprofessional actorsin directed theatre productionsand may even initiate, develop, andim plement their own theatre productions.

Candidatesas professional actorscan conceptualize, developandrealizetheir own work aswell ascollaboratein institutionson a variety of theatre productions.

The study planis approved and revised
The study planis approved

Artistic director, Acting, Karmenlara Ely Seidman and Head ofadministration, Anne Berit Laland, May 212019

The study planis revised

AnneBerit Lgland, Head of Section and Christian Berm udez Aguilar, Head of Studies, May 2021

The study plan applies to

2019-2022



Programme Coordinator

Norwegian Theatre Academy.
Artistic director, Acting, DrKarmenlara Ely Seidman Main teacher: Dr Electa Behrens

Study model

This study model has a new design. Let us know what you thing about it

Autumn 2019

Core courses

AACT11109
Methods 1.1

AACT11209
Skills 1.1

AACT11309
Laboratories 1.1

stp

Spring 2020

Core courses

AACT11509
Methods 1.2

AACT11609
Skills 1.2

AACT11709
Laboratories 1.2

AACT11809
Productions 1.2

Autumn 2020

Core courses

AACT21109
Methods 2.1

stp

AACT21209
Skills2.1

stp

AACT21309
Laboratories 2.1

stp



https://nettskjema.no/a/140530
https://www.hiof.no/english/studies/courses/nta/2019/autumn/aact11109.html
https://www.hiof.no/english/studies/courses/nta/2019/autumn/aact11209.html
https://www.hiof.no/english/studies/courses/nta/2019/autumn/aact11309.html
https://www.hiof.no/english/studies/courses/nta/2020/spring/aact11509.html
https://www.hiof.no/english/studies/courses/nta/2020/spring/aact11609.html
https://www.hiof.no/english/studies/courses/nta/2020/spring/aact11709.html
https://www.hiof.no/english/studies/courses/nta/2020/spring/aact11809.html
https://www.hiof.no/english/studies/courses/nta/2020/autumn/aact21109.html
https://www.hiof.no/english/studies/courses/nta/2020/autumn/aact21209.html
https://www.hiof.no/english/studies/courses/nta/2020/autumn/aact21309.html

AACT21409
Productions 2.1

Spring 2021

Core courses

AACT21509
Methods 2.2

AACT21609
Skills 2.2

AACT21709
Laboratories 2.2

AACT21809
Productions 2.2

Autumn 2021

Core courses

AACT31109
Methods 3.1

AACT31209
Skills 3.1

AACT31309
Laboratories 3.1

AACT31409
Productions 3.1

Spring 2022

Core courses

AACT31509
Methods 3.2

AACT31609
Skills 3.2

AACT31809
Productions 3.2

Last updatedfrom FS (Common Student System) Dec. 30, 2022 2:34:49 AM


https://www.hiof.no/english/studies/courses/nta/2020/autumn/aact21409.html
https://www.hiof.no/english/studies/courses/nta/2021/spring/aact21509.html
https://www.hiof.no/english/studies/courses/nta/2021/spring/aact21609.html
https://www.hiof.no/english/studies/courses/nta/2021/spring/aact21709.html
https://www.hiof.no/english/studies/courses/nta/2021/spring/aact21809.html
https://www.hiof.no/english/studies/courses/nta/2021/autumn/aact31109.html
https://www.hiof.no/english/studies/courses/nta/2021/autumn/aact31209.html
https://www.hiof.no/english/studies/courses/nta/2021/autumn/aact31309.html
https://www.hiof.no/english/studies/courses/nta/2021/autumn/aact31409.html
https://www.hiof.no/english/studies/courses/nta/2022/spring/aact31509.html
https://www.hiof.no/english/studies/courses/nta/2022/spring/aact31609.html
https://www.hiof.no/english/studies/courses/nta/2022/spring/aact31809.html

@ @stfold University College

AACT11109 Methods 1.1 (Autumn 2019)

Facts about the course

ECTS Credits:5

Responsible depart ment:Norwegian TheatreAcademy
Course Leader: Karmenlara Ely Seidman

Teaching language: English

Duration: V> year

Table of contents

The courseis connected tothe following study programs
Lecture Semester

Content

The course is connected to the following study programs

Mandatory coursein theBachelor'sProgrammein Acting.

Lecture Semester

1st semester (autumn).

Content

Formoreinformation pleaseseethedetailed Semester Plan announced at semester start.

Last updated from FS (Common Student System) Dec. 30, 2022 2:33:58 AM


https://www.hiof.no/english/

@ @stfold University College

AACT11209 Skills 1.1 (Autumn 2019)

Facts about the course

ECTS Credits: 20

Responsible depart ment:Norwegian TheatreAcademy
Course Leader: Karmenlara Ely Seidman

Teaching language: English

Duration: V> year

Table of contents

The courseis connected tothe following study programs
Lecture Semester

Content

The course is connected to the following study programs

Mandatory coursein theBachelor'sProgrammein Acting.

Lecture Semester

1st semester (autumn).

Content

Formoreinformation pleaseseethedetailed Semester Plan announced at semester start.

Last updated from FS (Common Student System) Dec. 30, 2022 2:33:58 AM


https://www.hiof.no/english/

@ @stfold University College

AACT11309 Laboratories 1.1 (Autumn 2019)

Facts about the course

ECTS Credits:5

Responsible depart ment:Norwegian TheatreAcademy
Course Leader: Karmenlara Ely Seidman

Teaching language: English

Duration: V> year

Table of contents

The courseis connected tothe following study programs
Lecture Semester

Content

The course is connected to the following study programs

Mandatory coursein theBachelor'sProgrammein Acting.

Lecture Semester

1st semester (autumn).

Content

Formoreinformation pleaseseethedetailed Semester Plan announced at semester start.

Last updated from FS (Common Student System) Dec. 30, 2022 2:33:58 AM


https://www.hiof.no/english/

@ @stfold University College

AACT11509 Methods 1.2 (Spring 2020)

Facts about the course

ECTS Credits:5

Responsible depart ment:Norwegian TheatreAcademy
Course Leader: Karmenlara Ely Seidman

Teaching language: English

Duration: V> year

Table of contents

The courseis connected tothe following study programs
Absolute requirements
Lecture Semester

Content

The course is connected to the following study programs

Mandatory coursein theBachelor'sProgrammein Acting.

Absolute requirements

Passed all examsin 1st semester.

Lecture Semester

2ndsemester (spring).

Content

For moreinformation pleaseseethedetailed Semester Plan announced at semester start.

Last updated from FS (Common Student System) Dec. 30, 2022 2:34:03 AM


https://www.hiof.no/english/

@ @stfold University College

AACT11609 Skills 1.2 (Spring 2020)

Facts about the course

ECTS Credits: 15

Responsible depart ment:Norwegian TheatreAcademy
Course Leader: Karmenlara Ely Seidman

Teaching language: English

Duration: V> year

Table of contents

The courseis connected tothe following study programs
Absolute requirements
Lecture Semester

Content

The course is connected to the following study programs

Mandatory coursein theBachelor'sProgrammein Acting.

Absolute requirements

Passed all examsin 1st semester.

Lecture Semester

2ndsemester (spring).

Content

For moreinformation pleaseseethedetailed Semester Plan announced at semester start.

Last updated from FS (Common Student System) Dec. 30, 2022 2:34:03 AM


https://www.hiof.no/english/

@ @stfold University College

AACT11709 Laboratories 1.2 (Spring 2020)

Facts about the course

ECTS Credits:5

Responsible depart ment:Norwegian TheatreAcademy
Course Leader: Karmenlara Ely Seidman

Teaching language: English

Duration: V> year

Table of contents

The courseis connected tothe following study programs
Absolute requirements
Lecture Semester

Content

The course is connected to the following study programs

Mandatory coursein theBachelor'sProgrammein Acting.

Absolute requirements

Passed all examsin 1st semester.

Lecture Semester

2ndsemester (spring).

Content

For moreinformation pleaseseethedetailed Semester Plan announced at semester start.

Last updated from FS (Common Student System) Dec. 30, 2022 2:34:03 AM


https://www.hiof.no/english/

@ @stfold University College

AACT11809 Productions 1.2 (Spring 2020)

Facts about the course

ECTS Credits:5

Responsible depart ment:Norwegian TheatreAcademy
Course Leader: Karmenlara Ely Seidman

Teaching language: English

Duration: V> year

Table of contents

The courseis connected tothe following study programs
Lecture Semester

Content

The course is connected to the following study programs

Mandatory coursein theBachelor'sProgrammein Acting.

Lecture Semester

2ndsemester (spring).

Content

Formoreinformation pleaseseethedetailed Semester Plan announced at semester start.

Last updated from FS (Common Student System) Dec. 30, 2022 2:34:03 AM


https://www.hiof.no/english/

@ @stfold University College

AACT21109 Methods 2.1 (Autumn 2020)

Facts about the course

ECTS Credits: 10

Responsible depart ment:Norwegian TheatreAcademy
Course Leader: Karmenlara Ely Seidman

Duration: V> year

Table of contents

The courseis connected tothe following study programs
Absolute requirements

Lecture Semester

Content

Examination

The course is connected to the following study programs

Mandatory coursein theBachelor'sProgrammein Acting.

Absolute requirements

Passed all examsin 2nd semester.

Lecture Semester

3rdsemester (autumn).

Content

For moreinformation pleaseseethedetailed Semester Plan announced at semester start.

Examination

English

Last updatedfrom FS(Common Student System) Dec. 30, 2022 2:34:01 AM


https://www.hiof.no/english/

@ @stfold University College

AACT21209 Skills 2.1 (Autumn 2020)

Facts about the course

ECTS Credits: 10

Responsible depart ment:Norwegian TheatreAcademy
Course Leader: Karmenlara Ely Seidman
Duration: V> year

Table of contents

The courseis connected tothe following study programs
Absolute requirements

Recommended requirements

Lecture Semester

Content

The course is connected to the following study programs

Mandatory coursein theBachelor'sProgrammein Acting.

Absolute requirements

Passed all examsin 2nd semester.

Recommended requirements

English

Lecture Semester

3rdsemester (autumn).

Content

Formoreinformation pleaseseethedetailed Semester Plan announced at semester start.

Last updatedfrom FS (Common Student System) Dec. 30, 2022 2:34:02 AM


https://www.hiof.no/english/

@ @stfold University College

AACT21309 Laboratories 2.1 (Autumn 2020)

Facts about the course

ECTS Credits:5

Responsible depart ment:Norwegian TheatreAcademy
Course Leader: Karmenlara Ely Seidman

Teaching language: English

Duration: V> year

Table of contents

The courseis connected tothe following study programs
Absolute requirements
Lecture Semester

Content

The course is connected to the following study programs

Mandatory coursein theBachelor'sProgrammein Acting.

Absolute requirements

Passed all examsin 2nd semester.

Lecture Semester

3rdsemester (autumn).

Content

For moreinformation pleaseseethedetailed Semester Plan announced at semester start.

Last updated from FS (Common Student System) Dec. 30, 2022 2:34:02 AM


https://www.hiof.no/english/

@ @stfold University College

AACT21409 Productions 2.1 (Autumn 2020)

Facts about the course

ECTS Credits:5

Responsible depart ment:Norwegian TheatreAcademy
Course Leader: Karmenlara Ely Seidman

Teaching language: English

Duration: V> year

Table of contents

The courseis connected tothe following study programs
Absolute requirements
Lecture Semester

Content

The course is connected to the following study programs

Mandatory coursein theBachelor'sProgrammein Acting.

Absolute requirements

Passed all examsin 2nd semester.

Lecture Semester

3rdsemester (autumn).

Content

For moreinformation pleaseseethedetailed Semester Plan announced at semester start.

Last updated from FS (Common Student System) Dec. 30, 2022 2:34:02 AM


https://www.hiof.no/english/

@ @stfold University College

AACT21509 Methods 2.2 (Spring 2021)

Facts about the course

ECTS Credits:5

Responsible depart ment:Norwegian TheatreAcademy
Course Leader: Karmenlara Ely Seidman

Teaching language: English

Duration: V> year

Due to Covid-19 there can be changes to the course descriptions during the spring semester of
2021. Any changes in work requirements and examination form are published continuously in
Studentweb. Other changes related to teaching will be communicated via other official
channels.

Table of contents

The courseis connected tothe following study programs
Absolute requirements
Lecture Semester

Content

The course is connected to the following study programs

Mandatory coursein theBachelor'sProgrammein Acting.

Absolute requirements

Passed all examsin 3rd semester.

Lecture Semester

4th semester (spring).

Content

For moreinformation pleaseseethedetailed Semester Plan announced at semester start.


https://www.hiof.no/english/

Last updatedfrom FS (Common Student System) Dec. 30,2022 11:15:57 PM



@ @stfold University College

AACT21609 Skills 2.2 (Spring 2021)

Facts about the course

ECTS Credits: 10

Responsible depart ment:Norwegian TheatreAcademy
Course Leader: Karmenlara Ely Seidman

Teaching language: English

Duration: V> year

Due to Covid-19 there can be changes to the course descriptions during the spring semester of
2021. Any changes in work requirements and examination form are published continuously in
Studentweb. Other changes related to teaching will be communicated via other official
channels.

Table of contents

The courseis connected tothe following study programs
Absolute requirements
Lecture Semester

Content

The course is connected to the following study programs

Mandatory coursein theBachelor'sProgrammein Acting.

Absolute requirements

Passed all examsin 3rd semester.

Lecture Semester

4th semester (spring).

Content

For moreinformation pleaseseethedetailed Semester Plan announced at semester start.


https://www.hiof.no/english/

Last updatedfrom FS (Common Student System) Dec. 30,2022 11:15:57 PM



@ @stfold University College

AACT21709 Laboratories 2.2 (Spring 2021)

Facts about the course

ECTS Credits:5

Responsible depart ment:Norwegian TheatreAcademy
Course Leader: Karmenlara Ely Seidman

Teaching language: English

Duration: V> year

Due to Covid-19 there can be changes to the course descriptions during the spring semester of
2021. Any changes in work requirements and examination form are published continuously in
Studentweb. Other changes related to teaching will be communicated via other official
channels.

Table of contents

The courseis connected tothe following study programs
Absolute requirements
Lecture Semester

Content

The course is connected to the following study programs

Mandatory coursein theBachelor'sProgrammein Acting.

Absolute requirements

Passed all examsin 3rd semester.

Lecture Semester

4th semester (spring).

Content

For moreinformation pleaseseethedetailed Semester Plan announced at semester start.


https://www.hiof.no/english/

Last updatedfrom FS (Common Student System) Dec. 30,2022 11:15:57 PM



@ @stfold University College

AACT21809 Productions 2.2 (Spring 2021)

Facts about the course

ECTS Credits: 10

Responsible depart ment:Norwegian TheatreAcademy
Course Leader: Karmenlara Ely Seidman

Teaching language: English

Duration: V> year

Due to Covid-19 there can be changes to the course descriptions during the spring semester of
2021. Any changes in work requirements and examination form are published continuously in
Studentweb. Other changes related to teaching will be communicated via other official
channels.

Table of contents

The courseis connected tothe following study programs
Absolute requirements
Lecture Semester

Content

The course is connected to the following study programs

Mandatory coursein theBachelor'sProgrammein Acting.

Absolute requirements

Passed all examsin 3rd semester.

Lecture Semester

4th semester (spring).

Content

For moreinformation pleaseseethedetailed Semester Plan announced at semester start.


https://www.hiof.no/english/

Last updatedfrom FS (Common Student System) Dec. 30,2022 11:15:57 PM



@ @stfold University College

AACT31109 Methods 3.1 (Autumn 2021)

Facts about the course

ECTS Credits:5

Responsible depart ment:Norwegian TheatreAcademy
Course Leader: Karmenlara Ely Seidman

Teaching language: English

Duration: V> year

Table of contents

The courseis connected tothe following study programs
Absolute requirements
Lecture Semester

Content

The course is connected to the following study programs

Mandatory coursein theBachelor'sProgrammein Acting.

Absolute requirements

Passed all examsin 4th semester.

Lecture Semester

5th semester (autumn).

Content

For moreinformation pleaseseethedetailed Semester Plan announced at semester start.

Last updatedfrom FS (Common Student System) Dec. 30,2022 11:15:55 PM


https://www.hiof.no/english/

@ @stfold University College

AACT31209 Skills 3.1 (Autumn 2021)

Facts about the course

ECTS Credits:5

Responsible depart ment:Norwegian TheatreAcademy
Course Leader: Karmenlara Ely Seidman

Teaching language: English

Duration: V> year

Table of contents

The courseis connected tothe following study programs
Absolute requirements
Lecture Semester

Content

The course is connected to the following study programs

Mandatory coursein theBachelor'sProgrammein Acting.

Absolute requirements

Passed all examsin 4th semester.

Lecture Semester

5th semester (autumn).

Content

For moreinformation pleaseseethedetailed Semester Plan announced at semester start.

Last updatedfrom FS (Common Student System) Dec. 30,2022 11:15:55 PM


https://www.hiof.no/english/

@ @stfold University College

AACT31309 Laboratories 3.1 (Autumn 2021)

Facts about the course

ECTS Credits: 10

Responsible depart ment:Norwegian TheatreAcademy
Course Leader: Karmenlara Ely Seidman

Teaching language: English

Duration: V> year

Table of contents

The courseis connected tothe following study programs
Absolute requirements
Lecture Semester

Content

The course is connected to the following study programs

Mandatory coursein theBachelor'sProgrammein Acting.

Absolute requirements

Passed all examsin 4th semester.

Lecture Semester

5th semester (autumn).

Content

For moreinformation pleaseseethedetailed Semester Plan announced at semester start.

Last updatedfrom FS (Common Student System) Dec. 30,2022 11:15:55 PM


https://www.hiof.no/english/

@ @stfold University College

AACT31409 Productions 3.1 (Autumn 2021)

Facts about the course

ECTS Credits: 10

Responsible depart ment:Norwegian TheatreAcademy
Course Leader: Karmenlara Ely Seidman

Teaching language: English

Duration: V> year

Table of contents

The courseis connected tothe following study programs
Absolute requirements
Lecture Semester

Content

The course is connected to the following study programs

Mandatory coursein theBachelor'sProgrammein Acting.

Absolute requirements

Passed all examsin 4th semester.

Lecture Semester

5th semester (autumn).

Content

For moreinformation pleaseseethedetailed Semester Plan announced at semester start.

Last updatedfrom FS (Common Student System) Dec. 30,2022 11:15:55 PM


https://www.hiof.no/english/

@ @stfold University College

AACT31509 Methods 3.2 (Spring 2022)

Facts about the course

ECTS Credits:5

Responsible depart ment:Norwegian TheatreAcademy
Course Leader: Karmenlara Ely Seidman

Teaching language: English

Duration: V> year

Table of contents

The courseis connected tothe following study programs
Absolute requirements
Lecture Semester

Content

The course is connected to the following study programs

Mandatory coursein theBachelor'sProgrammein Acting.

Absolute requirements

Passed all examsin 5th semester.

Lecture Semester

6th semester (spring).

Content

For moreinformation pleaseseethedetailed Semester Plan announced at semester start.

Last updatedfrom FS (Common Student System) Dec. 30,2022 11:16:00 PM


https://www.hiof.no/english/

@ @stfold University College

AACT31609 Skills 3.2 (Spring 2022)

Facts about the course

ECTS Credits:5

Responsible depart ment:Norwegian TheatreAcademy
Course Leader: Karmenlara Ely Seidman

Teaching language: English

Duration: V> year

Table of contents

The courseis connected tothe following study programs
Absolute requirements
Lecture Semester

Content

The course is connected to the following study programs

Mandatory coursein theBachelor'sProgrammein Acting.

Absolute requirements

Passed all examsin 5th semester.

Lecture Semester

6th semester (spring).

Content

For moreinformation pleaseseethedetailed Semester Plan announced at semester start.

Last updatedfrom FS (Common Student System) Dec. 30,2022 11:16:00 PM


https://www.hiof.no/english/

@ @stfold University College

AACT31809 Productions 3.2 (Spring 2022)

Facts about the course

ECTS Credits: 20

Responsible depart ment:Norwegian TheatreAcademy
Course Leader: Karmenlara Ely Seidman

Teaching language: English

Duration: V> year

Table of contents

The courseis connected tothe following study programs
Absolute requirements
Lecture Semester

Content

The course is connected to the following study programs

Mandatory coursein theBachelor'sProgrammein Acting.

Absolute requirements

Passed all examsin 5th semester.

Lecture Semester

6th semester (spring).

Content

For moreinformation pleaseseethedetailed Semester Plan announced at semester start.

Last updatedfrom FS (Common Student System) Dec. 30,2022 11:16:00 PM


https://www.hiof.no/english/

